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 : common Weal community arts
common weal community arts emerged onto the saskatchewan arts scene in 1992 
with the production of Ka’ma’mo’pi’cik, a community play developed, researched, 
produced, and performed by Qu’appelle valley residents under the guidance of theatre 
professionals. over the course of our nearly 25-year history, we have expanded our 
artistic vision to include outreach that is diverse in artistic discipline and approach. 
common weal is committed to facilitating the development of individuals and 
communities by providing opportunities for self and collective expression through 
art. in doing so we strive to inspire ideas and empower people to tell their stories 
in their own voices. place, shared identity, or interest may define the participating 
communities, the majority of which are marginalized, underserved, or historically 
misrepresented. we are a bridge between the artist and the community; the link that 
forges partnership and a legacy of social change.

starting year 
: 1992

annual Budget 
:  $310,074 

Full time staFF 
: 3

Part time staFF 
: 1

ProjeCts this year 
: 9

# oF Partners 
: 54

stakeholders 
interviewed 
: 46

artists, artisans, 
teChniCians and 
elders 
: 14

total numBer oF 
workshoPs this year 
: 156

area served 
 : saskatchewan

Funders 
:   canada council  

for the arts

:   saskatchewan  
arts board

Photo credit: gerry rueckerPhoto credit: michael bell
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we are a bridge between  
the artist and the community;  
the link that forges 
partnership and a  
legacy of social change
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 : on Process  
“ i think it’s great that they’re doing this process. it’s 

hard to know what people are thinking of you, so it’s 
great to do a self-critical process like this. keep taking 
risks. don’t be afraid to reach out and ask for help.”

 : on funding landscaPe  
“ funding is not expanding. we need to create funding  

opportunities and support the development of rela-
tionships between arts orgs, community development 
orgs, and funders (including private) that are mutually 
beneficial.”

 : on unique value ProPosition  
“ common weal’s uvp is in their focus on pockets of the 

population that are disenfranchised, and treating art 
as basic for building understanding and identity (as 
a basic human right) rather than art as elite, optional 
activity.”

 : on board diversity  
“ don’t have enough people of colour or indigenous 

representation, youth representation. these can’t be 
token people – they need to be skillful people that can 
contribute to the board.”

 : on brand  
“ logo needs to change – no question. their brand needs 

to reflect an organized, hyper-creative, compassionate, 
exciting, forward-thinking organization.”

 : on Programming  
“ in some communities it seems like everyone has 

been impacted by common weal in some way. the 
artists get just as much from the community as the 
participants…”

 : on staff 
“ high quality staff with an ability to manage projects 

well and create and build strong partnerships with 
other organizations.” 

strength and sustainaBility
: increase amount of individual donations.

: develop corporate funding partnerships. 

: ensure a full and diverse board of directors. 

:  clarify internal processes to ensure board and staff are clear about what’s expected of them.

:  employ a dedicated support staff for communications and fundraising initiatives. 

reCognition
:  produce quality sharable content for every common weal initiative.

:  communicate regularly with community and stakeholders. 

:  create communication strategies for each project. 

:  increase media mentions provincially and nationally. 

:  develop partnerships in new areas of the province.

:  develop at least one project each year that engages youth. 

:  increase brand awareness levels among stakeholders. 

:  present to peers on our work provincially, nationally, and internationally. 

common weal is perceived as: engaging/engaged, 
community-driven/community- minded, innovative, 
accessible, participatory, collaborative, connected, 
creative, responsive, trustworthy, and committed.

 : you sPoke 
stakeholder Consultations : thank you to the 46 people who participated in our stakeholder interviews. 
you know who you are. we really appreciate your feedback and time. here is a summary of what we heard, what we 
learned, and where we are taking common weal as a result.

 : We listened
in august, common weal staff, board chair, amber phelps bondaroff, and communications committee chair, 
margaret bessai, gathered for a one-day strategy session. we determined two areas of operational focus for the next 
three years.

Photo Provided by Jumblies theatre
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 : executive director
risa Payant :  connection. this is the essence of community arts and the driving 
force of our work at common weal. making connections was top-of-mind as i 
embarked on my first full year in the role of executive director.

recognizing that any new direction would need to be informed by genuine feedback 
from our community of staff, board, funders, artists, and partners, we undertook a 
comprehensive overview of the organization, including stakeholder interviews and 
brand audit, under the direction of the fabulous folks at go giraffe go writing and 
design. what emerged, loud and clear, was that the quality of our programming and 
community engagement is unparalleled in saskatchewan, but we’ve been falling 
short at communicating our stories. this process resulted in some lofty goals for the 
next-three years, which are outlined on page 5.

when i look back at my personal highlights, it’s the people i’ve met and the stories 
they tell that stand out. in the spring i was lucky enough to join A Rightful Place artist, 
michael bell, for portrait sessions in regina and prince albert. after a particularly 
inspiring session with a participant, michael remarked that he felt like something 
“exploded” inside of him creatively. the connections made between artists and 
participants reinforce why the work we do is important. facilitating and bearing 
witness to that connection is a privilege.

we’re closing the year with some exciting next steps on the horizon to ensure our 
impact continues to grow. i can’t wait to dig in. 

 : chair of the board
amBer PhelPs BondaroFF :  i believe deeply in the transformative and healing 
power of the arts. the work that common weal enables throughout the province is so 
integral to the ecology of our creative community in saskatchewan.

this past year has been a particularly pivotal one at common weal. our new 
executive director, risa payant has been tirelessly at work, taking the reins of the 
organization after a difficult transition last year. risa’s enthusiasm and expertise in 
arts administration and community engagement is apparent in the work that has 
been accomplished over the last 12 months. the work of our artistic directors, Judy 
mcnaughton and gerry ruecker, has continued to thrive throughout this period of 
change and growth. 

i was pleased to be a part of a detailed strategy session facilitated by go giraffe 
go writing and design over the summer. this process provided common weal 
with a thoughtful and detailed frame-work of priorities as the organization moves 
forward. amongst other things, the strategy session reached out to members of the 
surrounding community, to gain important feedback on the roles and perceptions of 
common weal. it was heartening to read feedback from diverse participants about 
the important role that common weal occupies in their lives. 

i applaud the hard work of the staff and board of directors over the last year at common 
weal, and look forward to bringing all that i can to the organization in the future.

“ The arts foster strong relationships and are integral to the 
health and well being of us all.”—Amber

“ Engaging community is essential in a time when genuine 
connection can be so rare.”—Risa

Photo credit: eli gordon
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 : southern artistic director
gerry rueCker : through A Rightful Place i was honoured to make connections  
with many lovely people who risked their lives in order to find a new home of safety; 
a place where they could raise a family without the fear of war or imprisonment. 
abdulhai, a journalist from afghanistan was one of such people.  raised in afghanistan, 
his family fled to pakistan when he was 18, due to the war. and again to canada a 
couple of years ago, when his life and the lives of his family were in danger because 
of his occupation as a journalist. abdulhai is a delightful man, with a positive outlook 
on life despite his many losses, having to leave family, friends and life behind on two 
occasions. (and he makes a mean cornbread.)

through to Hello In There, i met gerald, a senior citizen who loves music and is a 
cheerful and optimistic soul. he told me of his life in holland during the second world 
war, and how they would hide under the floorboards beneath a piano. when a german 
patrol would be spotted, they would play Moonlight Sonata on the piano as a warning 
signal to the neighborhood, then clamber underneath it until the coast was clear.

i feel honoured to have the opportunity to make connections with people such as 
abdulhai and gerald. spending time with them, hearing their stories and sharing their 
lives is always delightful and often humbling. 

one of the most rewarding aspects of working with common weal is the people we 
meet and get to know through the course of our projects. wonderful people that i 
wouldn’t normally meet in my daily life, who come from vastly different backgrounds 
and circumstances than i. 

 : northern artistic director
judy mCnaughton : this spring while visiting one of the dene families of the 
Patuanak Artist Residency, artist michèle mackasey was surprised to see the kitchen 
table covered in art paper and chalk pastel and the walls filled with pastel paintings of 
the local northern landscape. two teenage girls had essentially turned the house into 
their painting studio. it turned out that one of michèle’s workshop participants had 
been sharing her new skills in pastel painting with her cousin, who had recently been 
orphaned and come back to patuanak to live. at that moment, michèle recognized 
how integral the residency activities had become to the fabric of people’s lives. in a 
time of crisis and transition the girls had gravitated to these creative activities.

there are many important connections that have occurred in each program under-
taken through common weal’s northern office this year. there are transformational 
relationships developed among artists, cultural knowledge keepers, and participants. 
the artworks produced in the programs result in greater understanding between 
participating communities and broader audiences. i believe also that across the 
projects some of the most significant changes happen within individuals connecting 
to their own creativity. in patuanak young people are learning customary practices 
and visual expression. at the prince albert correctional centre, incarcerated men 
learn to express themselves through voice and songwriting. in prince albert’s victoria 
hospital, patients and families write about their experiences and reflect on how these 
critical times can be integrated into the lives they have known. these internal shifts 
in perception, and the confidence gained by learning skills from masterful artists, can 
serve participants a lifetime. 

“ Art has the capacity to affect a viewer. It hits a place 
preconceived perceptions can’t reach.”—Judy

“ The arts are special. They reach people the way lectures, 
articles, and statistics do not.”—Gerry

Photo credit: Judy mcnaughton

self Portrait by Judy mcnaughton
Photo credit: eagleclaW thom

Photo credit: gerry ruecker
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 : a rightful Place
A Rightful Place is a year long multidisciplinary art and social justice project, in which 
the lives and migration experiences faced by newcomers were documented through 
portraits and personal narratives. these will presented in comprehensive exhibitions 
in numerous locations throughout the province next year.

migration is central to the human experience. throughout history, people have 
undertaken significant migrations that have shaped the world we now live in. these 
journeys are made in hope and exploration, as well as journeys made by force 
or desperation. today, migration undertaken for the former reasons is especially 
prevalent, with thousands of refugees endangering their lives fleeing war-torn 
countries in the hope of finding a safe, secure, peaceful place to call home and 
raise their family. A Rightful Place was created as an effort to shift negative public 
perception of newcomer communities in saskatchewan and generate opportunities 
for connection and acceptance amongst local communities. 

miChael Bell :  i am a photographer and photojournalist based in regina. this 
project was my first time creating work with the potential for broader social impact. as 
the first photo shoot approached, it occurred to me that i needed some way to connect 
with the participants to capture an honest moment. i started with a conversation. 
this helped me to understand each person’s personality, disposition, and story, 
which gave me visual ideas, at which point i asked their permission to start taking 
photographs. i was nervous, but my fear evaporated when i met afghan journalist, 
abdulhai, at our first shoot. he was humble, joyful, charismatic, and so comfortable 
in front of the camera. his portraits are still among my favourite. it’s been a privilege 
to meet new (and sometimes not-so-new) canadians from all over the world, living all 
over saskatchewan.

“ I hope this project may play a role in helping people 
see newcomers as individuals, with happy and tragic 
stories, and unique reasons for coming to live with us.  
I hope the portraits make people feel curious.” —Michael

starting year 
: 2016

artist  
:  michael bell

ProjeCt loCations 
:  estevan  
:  moose Jaw  
:  north battleford 
:  prince albert 
:  regina 
:  saskatoon  
:  swift current  
:  yorkton

# oF PartiCiPants 
 : 46

km driven By  
artistiC direCtor 
: 3,442 

Countries 
rePresented 
 : 13

Partners 
:   regina and saskatoon 

open door societies 

:   moose Jaw,  
swift current, 
estevan,  
yorkton,  
and prince albert  
newcomer welcome 
societies

:   battlefords 
immigration  
resource centre

Funders 
:   saskculture/

sasklotteries 

:   multicultural 
council of 
saskatchewan

shifting public perception of newcomer 
communities and increasing opportunities 
for connection and acceptance. 

Photo credit: michael bell

Photo credit: michael bell Photo credit: michael bell

Photo credit: michael bell Photo credit: gerry ruecker
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miChèle maCkasey :  i have been hosting workshops in patuanak as an effort to 
rejuvenate traditional art practices in this community. in offering this programming i 
have observed it as a way for elders to open up and reminisce, recollecting amongst 
each other things they might have otherwise forgotten on how these practices 
were done. the workshops have offered a space of sharing of old knowledge and a 
gathering between young and old. i had borrowed a handful of grade 8 and 9 students 
to participate in my commemorative bottle portrait project three days in a row. i was 
so pleased with how focused they were at the tasks on hand that i let their teacher 
know. she looked perplexed, commenting that they were usually a handful. i suddenly 
realised that this was the difficult group i had been hearing about—the ones that no 
one wanted teach because of behavioral issues.

encouraging intergenerational support  
and a deeply engaged cultural life.

 : Patuanak artist residency
like many northern communities that grapple with the ongoing impacts of canada’s 
colonial legacy, patuanak is often rocked by crisis or tragedy. the community strives to 
resist the discouraging effects of these negative forces by reinforcing in their children 
a deeper understanding of themselves and their unique culture. through common 
weal, artist michèle mackasey has undertaken a two-year residency in the community 
with funding from the saskatchewan arts board artist in communities program. 

during her residency michele has created opportunities for elders and artisans, leona 
aubichon, mary Jane John, and mary Jane pakitine, to share dene cultural practices 
with the community. this has included group sessions in basket making, quillwork, 
and moose hair tufting. michèle has taught painting and drawing and has initiated a 
collaborative project honouring the memory of two youth who were tragically lost in 
a house fire. these activities have become valued for generating an atmosphere of 
creative cultural vitality in patuanak, encouraging intergenerational support and a 
deeply engaged cultural life.

“ This project has created opportunities for elders to  
open up and reminisce…a space to share old knowledge;  
a gathering between young and old.” —Michèle

starting year 
: 2011

artist  
:  michèle mackasey

elders & artisans 
 : 3

ProjeCt loCation 
:   english river  

first nation, 
patuanak

# oF PartiCiPants 
: 357

youngest PartiCiPant 
: 6 yrs

oldest PartiCiPant 
 : 82 yrs

km driven By  
artistiC direCtor 
: 10,204

wildFires driven 
through  
 : 2

roadkill PorCuPine 
gathered For 
quilling workshoPs 
 : 1

Partners 
:  hamlet of patuanak 

:   english river  
first nation

:  paved arts 

Funders 
:   community  

initiatives fund 

:   saskatchewan  
arts board

Photo credit: Percy Paul

Photo credit:michÈle mackasey Photo credit: michÈle mackasey

Photo credit: michÈle mackasey Photo credit: michÈle mackasey
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 : art lodge Program
storytelling and song are at the heart of Art Lodge Program. artists Joseph naytowhow 
and cheryl l’hirondelle used their experience and deep cultural understanding to 
connect with the men who joined the project at the prince albert correctional centre. 
they taught singing and songwriting processes from writing to recording. more 
significantly though, they gave the men empathy, trust, and the joy of being immersed 
in the communal flow of cultural creation. 

it was clear from being in the room with the group that the young men had been 
personally touched by the encounter. the creative activities in this program are meant 
as a way for the young indigenous men to explore their identities and to communicate 
their own humanity. the legacy of this project is a full-length song, Live the Life That 
Was Meant for Me, professionally recorded, mixed and mastered by mark schmidt. 
the song was released as a single in 2016. proceeds from sales are shared with all  
co-writers. the price of the single, three dollars, is the minimum wage an inmate 
receives per day. you can find Live the Life That Was Meant for Me and other songs cheryl 
has co-written and recorded with inmates at whythecagedbirdsings.bandcamp.com.

incarcerated indigenous men  
explore their identities and  
communicate their own humanity.

Cheryl l’hirondelle :  i am a community-engaged indigenous (cree / mètis /
german) interdisciplinary artist, singer / songwriter, and new media curator living in 
ontario. the support of common weal has had a huge affect on my creative practice. 
instead of trying to create / recreate the proverbial wheel every time i want to engage 
in participatory action, it is such a relief to know that they’re already there, well 
versed in how to bridge gaps, forge, and maintain important institutional and collegial 
relationships. i’ve had so many personal shifts in my life since starting this project. i’ve 
become a better songwriter and producer by learning to share my talents and abilities 
with others. i’ve also become a better collaborator through an exploration of by taking 
a leadership role. kinanâskomitin!

“ This project is opening doors to music, cultural awareness, 
artistic creativity, and positive lifestyles. It’s an outlet for 
self expression when this may seem impossible.”   —Joseph

josePh naytowhow : i am an interdisciplinary artist and treaty six knowledge 
keeper based in eastend. many thanks to our brothers at the prince albert correctional 
centre for such beautiful lyrics that are being spread throughout this land. doing time 
is hard on the artistic soul, but i’ve witnessed a release as participants work during and 
after hours on lyrics that contribute to our songwriting and spoken word work. the 
collaboration between participating artists and inmates, and shared ownership of the 
work ignites all those involved. cheryl’s dynamic model for song creation blended with 
what i offer culturally and through nehiyaw (cree) traditional knowledge. we treated 
these young men with respect and acknowledged their ability to create something 
together and individually. i sincerely hope that art lodge continue with these two 
focuses because they work for the brothers on the inside.

starting year 
: 2015

artists  
:  cheryl l’hirondelle 
:  Joseph naytowhow

ProjeCt loCation 
:  prince albert

# oF PartiCiPants 
 : 19

average age oF 
PartiCiPants 
 : 25 yrs

# oF songs  
written & reCorded 
: 2

Countries where 
songs have Been 
Presented 
:  canada 
:  united states 
:  australia 
:  ireland

Partners 
:   prince albert 

correctional 
centre

:   northern town 
music productions 

:   heading north 
mastering

Funders 
:   saskculture/

saskatchewan 
lotteries

:   saskatchewan arts 
board

Photo credit: cheryl l’hirondelle Photo credit: cheryl l’hirondelle ©2016 miyoh music / socan, all rights reservedPhoto credit: unknoWn

Photo credit: cheryl l’hirondelle

Photo credit: cheryl l’hirondelle  ©2016 miyoh music / socan, all rights reserved Photo credit: cheryl l’hirondelle
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 : hello in there
Hello In There is engaging senior citizens living in residential facilities through artist-led 
workshops. the participants are invited to share their personal narratives, life stories, 
and memories, and assisted in making a selected story or memory accessible to others 
through a personal art project. 

art programs for senior citizens have been proven to have great benefits, both for 
the individuals involved and for society in general.  for participants, these programs 
provide tangible physical and mental health benefits by creating opportunities 
for participation in a larger community and for maintaining physical strength and 
coordination. the arts can help build understanding, offer opportunities for self-
expression amidst loss, and for achievement and re-engagement. during Hello In 
There, we have repeatedly observed and heard stories of the great successes of the 
program, in the lives of the project participants and their families.

Berny hi :  i am a filmmaker, performer, and visual artist who is endlessly fascinated 
by nature and aspects of the human experience: beauty, sensation, and our unique 
perception of time and space. common weal projects empower communities by 
providing opportunities to be  expressive, to make creative decisions, and to be in 
control. these opportunities produce a shift in the participants’ everyday lives. this 
project has fortified my respect for the frailty of life and made me focus on what really 
matters to me as a voice in the community. i meditate on what my next project will be, 
asking myself of its importance. “will this bring me closer to what i want to accomplish 
in my life?” “if this is the last project i do before i die, will i be satisfied?” this may seem 
a little over-the-top, but for now it provides a bit of context for my life larger than my 
immediate surroundings and situation.

Chrystene ells :  i am an interdisciplinary artist and prairie transplant who’s fallen in 
love with the warm, engaged, and explorative local arts community. i know absolutely 
that art is a healing force in this world. what i have realized through working with 
seniors is that, generally speaking, they have no time for pretense, for procrastinating, 
for being high-minded or pretentious. there is a sense of immediacy, of the importance 
of engaging directly and completely with the job of telling the stories, of making the 
art, of sharing their messages with the world. no one theorizes about their project or 
opines about its importance or its meaningfulness. often, participants haven’t had an 
opportunity to express their feelings, but the act of art making, and having a willing 
ear beside them, allows them to express themselves. these therapeutic reckonings in 
the spaces between the activities give the project even more depth.

rowan Pantel :  i am a visual artist, puppeteer, and designer located in regina. 
working on this project has been a tremendously rewarding experience and one that 
directly fed into my own arts practice exploring how memory is affected and changed 
by the passing of time. common weal provided me, as an artist, with the perfect 
opportunity to blend my personal arts practice with community arts programming. 
some of the greatest moments from the project simply came from sitting around 
the table and having conversations with people, sharing gossip and hearing some 
unbelievable and hilarious stories. in those moments, the people we were working 
with were 14-years old and trapped in an 80-year old body. this project is a testament 
to how very few people ever really “grow up.”

offering opportunities for  
self-expression amidst loss, and  
for achievement and re-engagement.

“ I know absolutely that art is a healing force in this world,  
and I am so grateful to Common Weal for providing 
opportunities for art to change.”    —Chrystene

starting year 
: 2013

artists  
:  chrystene ells  

:  berny hi 

:  rowan pantel

ProjeCt loCations 
:  lumsden

:  regina

# oF PartiCiPants 
 : 145

youngest PartiCiPant 
: 72 yrs

oldest PartiCiPant 
 : 101 yrs

# oF artist-led 
workshoPs 
 : 40

# oF liFe stories 
shared 
 : 290

Partners 
:   elmview extendicare

:   william booth  
special care home

:   lumsden and district 
heritage home

Funders 
:   community  

initiatives fund 

:   the city of regina

:   great west life

Photo credit: berny hi

Photo credit: berny hi

Photo credit: gerry ruecker

Photo credit: chrystene ells

Photo credit: chrystene ells 
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 : Writer on the Wards
often time in hospital marks the most intense periods of people’s lives. writer lynda 
monahan knows this firsthand from her own family experience. as a result, lynda 
began the Writer on the Wards program. the program enabled people of all ages and 
abilities to write and tell their stories, providing patients, staff, families and caregivers 
a chance, within extremely difficult circumstances, to be positive and hopeful and to 
be able to say through their writing “this is me, these are my thoughts and feelings.”

over the course of this year lynda spent time on the wards in the victoria hospital and 
other facilities in prince albert. with a cartful of colourful journals and a big basket 
of pens, she encouraged participants to write from their own experience, providing a 
listening ear and trying to reflect and reinforce the positive in what is communicated.  
lynda has found giving people the tools and opportunity to tell their stories can 
provide a way of coping with pain and sorrow during these trying times in life.

“ It is through this time spent in the sharing of creative 
writing that we learn to understand ourselves and 
others. I believe art…is meant to be shared.”  —Lynda

lynda monahan :  i am a writer based in prince albert. it has always been my desire 
to bring creative writing to the lives of those who might otherwise never have the 
opportunity to discover its benefits. this is something i am very passionate about. 
whether it is with the cmha Writing for Your Life group, or as hospital writer-in-
residence, writing with seniors in long term care or with the young mothers at the 
rendalyn home, it is through this time spent in the sharing of creative writing that 
we learn to understand ourselves and others. i believe art, no matter what the genre 
should never be a tight-fisted thing. it is meant to be shared. it is very exciting to be 
a midwife to other people’s creativity. i am continually grateful for the opportunities 
common weal affords me to bring my skills and enthusiasm for creative writing to the 
community in which i live.

writing stories can provide a way of 
coping with pain and sorrow when life is 
lived in a hospital.

starting year 
: 2014

artist  
:  lynda monahan

ProjeCt loCations 
:  prince albert

# oF PartiCiPants 
 : 612

# oF selF-PuBlished 
Books 
 : 10

youngest PartiCiPant 
: 9 yrs

oldest PartiCiPant 
 : 100 yrs

# oF artist led 
workshoPs 
 : 20

Partners 
:   prince albert 

parkland health 
region

:   prince albert branch 
of the canadian 
mental health 
association

:   herb bassett day 
center

:   pineview terrace 
lodge

Funders 
:   community  

initiatives fund

:   city of prince albert

:   sasklotteries 
community grant

Photo credit: Patti koivisto Photo Provided by panoW Photo Provided by lynda monahan

Photo credit: shannon hurl

Photo credit: shannon hurl Photo credit: shannon hurl
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 : neW vieW
common weal has partnered with the regina folk festival each summer since 2011 to 
bring participatory, socially-engaged arts to festival audiences. this year, we elevated 
the programming by collaborating with professional artist, terri fidelak. she sought 
to instigate opportunities to explore people and place, achieving this through the 
creation of six unique flags and accompanying photographic prompts. each flag was 
hidden at a secret location throughout the festival site. prompts invited participants to 
see the event and fellow festival-goers in a new light. the resulting photos, shared via 
instagram and facebook, showcased examples of symmetry and curves found in the 
natural landscape of victoria park, moments of reflection (literal and metaphorical), 
selfies with new pals, shadows in the dusk of the mainstage, and more. the result was 
a audience-generated photographic series highlighting the wonders of the festival 
community.

“ We all go about our ordinary lives and often fail to notice 
small details that might open us to moments of wonder, 
intrigue, and connection. Tiny odds and ends are capable 
of enormous effect.” —Terri

terri Fidelak :  i am an intermedia artist and imaginator based in regina. New View 
was a collaborative effort to guide festivalgoers toward fresh perspectives. i regularly 
strive to notice the overlooked, both in my life and in my studio practice. i hoped that 
New View would open a similar window of curiosity for others. the project had an open 
structure, inviting participants to interpret the visual cues through their own creative 
lens. the goal was to create a photographic tapestry of personal expression that could 
speak to both the individual and communal experiences of the festival weekend. 
some vibrant representations of unique experience emerged through the project. it 
was a delight to glimpse the visions of all who engaged in the work!

starting year 
: 2016

artist  
:  terri fidelak 

ProjeCt loCation 
:  the regina folk 

festival

# oF PartiCiPants 
: 39,450

Flags hidden  
at the Festival 
: 6

inChes oF  
waterProoF Canvas  
: 300

Partners 
:  the regina folk 

festival

 : neighbourland
common weal was pleased to take part in the heritage community association’s 
harvest moon festival located in regina’s maple leaf park. Neighbourland was created 
by southern artistic director, gerry ruecker, in 2013 and has been presented at  the 
cathedral village arts festival and the north central community culture days. the 
participatory project invites residents to imagine the changes they’d make to their 
neighbourhoods. responses ranged from the fantastic, such as a waterslide transit 
system, imported butterflies, and community superheros, to serious, such as a strategy 
to address the rates of missing and murdered indigenous women, commitment 
to combating racism, and more affordable housing. an overwhelming majority of 
participants wished for safe bike lanes, and local businesses and initiatives like coffee 
shops, community gardens, bookstores, youth programs, shared feasts, and music 
festivals. the responses were shared with heritage community association staff and 
board and will inform their initiatives in the coming years. 

starting year 
: 2013

ProjeCt loCation 
:  maple leaf park, 

regina

# oF PartiCiPants 
 : 694

dreams shared 
: 141

# oF staFF who joined 
the round danCe 
 : 2

Partners 
:  heritage community 

association

participatory proJects that invite people 
to see their communities differently.

Photo credit: gerry ruecker 
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 : Performing turtle island
spearheaded by dr. kathleen irwin of the university of regina and dr. Jesse archibald-barber of first nations 
university of canada and supported by more than 30 partner organizations, Performing Turtle Island brought 
together established and emerging scholars and artists in the form of a national symposium on how indigenous 
theatre and performance are connected to indigenous identity and community health. 

common weal was pleased to present a keynote address from nationally and internationally acclaimed 
interdisciplinary artist of cree and saulteaux heritage, margo kane. her work is socially empowering and has 
emerged from physically-based exploration of story using techniques that cross cultural and creative boundaries. 
this keynote was made possible with generous funding from the multicultural council of saskatchewan. 

 : PoWer of the arts national forum
executive director, risa payant, travelled to ottawa in november to participate in the Power of the Arts National 
Forum, co-organized by the michaëlle Jean foundation and carleton university’s faculty of arts and social sciences. 
the event brought together artists, arts professionals, researchers, business leaders, policymakers, urban planners, 
architects, youth leaders, and health practitioners from across the country. the event aimed to be a “true focal 
point of collaboration, new strategies, and research focused on using the arts for social change all across canada” 
through the sharing of best practices and common experiences in socially engaged art. the theme of the forum 
was Sustaining Social Change. highlights from the week included hearing from youth leaders and recipients of the 
2015 national fresh voices artivism awards and breakout sessions with case studies on community projects across 
canada.

opportunities to connect with peers who are 
committed to improving the Quality of arts 
engagement for people across the country.

Photo Provided by the michaëlle Jean foundation

 : treasurer
Brian gladwell: in the 2015/2016 fiscal year the common weal community arts 
board of directors invested in the future strength of the organization by drawing 
on the accumulated surplus funds, reducing them to a level more typical of an arts 
organization of our size.    

an operational shortfall of $18,000 was budgeted for the year in response to expenses 
resulting from the death of our long time executive director, the search for a new one, 
and other transitional matters.

additionally, we invested in the creation of a strategic communications plan, which 
included research and stakeholder consultation in an effort to understand how 
common weal is perceived in the community. this work was done by go giraffe go, 
who also completed a comprehensive brand audit.  the insight gained from this work 
will ensure common weal continues to communicate effectively with stakeholders 
and partners, the arts community, and the broader public, and to play a leading role 
within the arts in saskatchewan.

during the 2016/17 year common weal returned to a balanced budget, and continues 
to hold sufficient surplus funds to serve as a cushion against unforseen circumstances.

financials

Photo Provided by the michaëlle Jean foundation



– 25 –– 24 –



– 27 –– 26 –



– 29 –– 28 –



– 31 –– 30 –



– 33 –– 32 –

Thank You
 : core funders

 : ProJect funders

risa payant   
ExEcutivE DirEctor 
edcommonWeal@sasktel.net

gerry ruecker  
southErn Artistic DirEctor 
adcommonWeal@sasktel.net

Judy mcnaughton  
northErn Artistic DirEctor 
nadcommonWeal@sasktel.net

terri-lynn mcdonald  
northErn ProjEct AssistAnt

amber phelps bondaroff  
chAirPErson

mirtha rivera  
vicE-chAir 

brian gladwell  
trEAsurEr

Jo anne lauder  
sEcrEtAry

thank you to outgoing board members 
Jo anne, marcus, and paul, for your service.

Photo credit: berny hi Photo credit: cheryl ’hirondelle Photo credit: chrystene ells Photo credit: michÈle mackasey Photo credit: gerry ruecker Photo credit: cam fraser

margaret bessai 
 

rebecca caines 

marcus miller 

paul wilson

 : board of directors : staff



southern oFFiCe
#220-1808 smith street

regina, sk    s4p 2n4
(306) 780-9442

northern oFFiCe
1010 central avenue
prince albert, sk    s6v 4v5
(306) 960-9020
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