


Mandate

To educate and increase public participation and appreciation of creative arts and community voice by 
developing and providing multidisciplinary arts programs and events that engage diverse groups and 
the Saskatchewan public in strengthening community and creating social change.
 

Vision Statement

Common Weal Community Arts facilitates the production of participatory arts projects, based on  
creating partnerships between communities and artists, through a philosophy of inclusion and coopera-
tion, and in order to create opportunities and choices for individuals and communities.  
This is achieved through:

•	 The production of art that promotes critical thinking;
•	 Embracing cooperation, diversity and inclusiveness;
•	 A commitment to projects of high artistic merit;
•	 Affirming and developing a creative consciousness by challenging the status quo with  

honesty and integrity;
•	 Recognizing and engaging alternative voices and world views;
•	 Prioritizing the engagement of Indigenous peoples.

Board of Directors:

Chairperson:  Rick Kotowich
Vice-Chairperson: Mirtha Rivera
Treasurer:  Cory Oxelgren

Directors: John Dufort
  Dianne Strilaeff
  Jessica Leavens
  Chelsa-Eufamia Lynn Reil
  Sylvia Ziemann
  Michelle Katchuk 

Staff:

Executive Director:  Joanne Shannon
Southern Artistic Director:  Gerry Ruecker
Northern Artistic Director:  Judy McNaughton
Artist in Residence:  Gordon Keewatin
Administrative Support - Northern Office:  Terri-Lynn McDonald
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Chairperson Report
by Rick Kotowich 

Common Weal is a collective effort of several people working together in various roles for the  
common good.  This year Common Weal moved steadily forward.  One might well use the analogy of 
sailing on a voyage.  That voyage benefits from favourable conditions but even more important are 
crew members that work together in responding to whatever situation or condition arises.  This  
annual report provides considerable detailed information about our activities; so rather than risk  
repetition, allow me provide a view in general terms.

First, Board thanks go to the funding organizations and other donors that provided core and project 
funding.  Truly, they are the ‘wind in our sails’ and we would not be voyagers without them entrusting 
resources for us to do this important work.  We are grateful to our sponsors for believing in our 
mission of linking artists and communities for social change.

Next, the Board wishes to acknowledge executive director Joanne Shannon for her patient and  
determined day-in-day-out effort to direct the organization and strengthen it.  We thank Joanne for 
leading and always engaging us all in the organization’s activities and challenges.  Her efforts, big 
and small, are really too many to mention here but they are noted and appreciated.

Equally, the Board thanks the artistic directors Judy McNaughton and Gerry Ruecker for their diligent 
work to realize our mission by creating and facilitating community-rooted projects, staging public 
events and supporting partner organizations and community artists within the province, and beyond.  
Both ADs are a lynch-pin and guides for the necessary creativity of connecting and engaging artists 
and communities. The Board appreciates their enduring commitment to making real and manifold a 
distinctive socially-engaged arts aesthetic and striving for quality work and outcomes.  Moreover 
both ADs have entered into consideration and dialogue about how Common Weal can become to be 
the best it can be, and this is very important to our ongoing development.  

Other Common Weal crew members carried out many tasks in various roles.  We appreciate the 
cultural approach and work of Artist-in-Residence Gordon Keewatin and his helper, Harold McNabb, 
who worked with First Nations and Métis youth to produce art and crafts in various settings.  
Special appreciation goes to Marie Karner who so ardently provided excellent administrative sup-
port by working closely with Joanne and providing coordination for the Connect 2010 conference.  
Likewise we thank Terri-Lynn McDonald for her dedicated work with Judy in the Prince Albert office.  
Thanks also to summer student Kirsten Butler, who compiled a Common Weal history and helped 
Gerry with a photo-journalism project. 

A major highlight this year was the CONNECT: Towards a Socially-Engaged Aesthetic conference 
which brought together socially-engaged artists and community arts minded leaders from across 
the country. This successful gathering was accomplished through the collective efforts of staff, 
board members, volunteers and an array of resource persons and speakers and it certainly showed  

evidence of who we areevidence of who we are
Common Weal to be a national leader in community arts.   As noted in this report continued work 
is being undertaken to amplify the voice and maximize the benefits that we shared that weekend 
this past May.

From a more specifically board perspective, some markers of Common Weal’s progress include: 
•	 increasing	staff	salaries	to	more	fairly	compensate	staff	within	our	existing	budgets
•	 improving	financial	reporting	by	bringing	bookkeeping	in-house	and	focusing	on	
 reporting to the board
•	 designing	and	implementing	an	Executive	Director	performance	appraisal	process	which	
 is pivotal to the policy governance role of board in directing the organization, 
•	 steps	toward	strengthening	the	operation	of	subcommittees	as	auxiliary	leadership	and	
 work-sharing in matters of personnel, policy, nominations, etc., and 
•	 reducing	the	number	of	full	Board	meetings	so	not	to	overtax	our	members
  
Board membership changes occurred during the year.  Michelle Katchuk and Sylvia Ziemann  
resigned late in the year because they accepted other demanding volunteer work in the  
community; we thank them for their participation.  Recently we welcomed Jessica Leavens to our midst 
as the newest board member; she brings a strong curiosity about community arts and an interest in  
organizational development through evaluation.  The Board would also like to thank Cory  
Oxelgren for accepting Treasurer duties which will benefit from his knowledge, commitment and 
availability and we thank John Dufort for his continued support of our financial due diligence even 
though he is now living only part of the year in Regina..

I am also compelled to thank the other directors by name: Mirtha Rivera, Dianne Strilaeff, and 
Chelsa Reil who have been stalwart board and subcommittee members offering their participation 
in our conversations and support of our processes.  It has been my honour to serve as chairperson 
and participant in this committed group of individuals.

Common Weal strives to make a difference across diverse ages, walks of life, geographies,  
communities of interest and social issues.  Our voyage of 2009-10 brought us to visit a range of  
activities and venues, and it raised some important issues and questions about how best to 
work together cooperatively and collaboratively across our different roles.  We asked ourselves  
questions about the intrinsic and extrinsic worth of our work and outcomes; about our approach 
to working in community and how we might meaningful impact social environments, all the while 
working to sustain and grow the organization.   These matters are also part of a journey that is ever 
unfolding and always ‘becoming’ one step at a time.  

Since early summer, the board and staff members have turned their attention to the need to chart 
a course for the next three years.  A strategic thinking weekend has been planned for November 
2010.  With the help of a facilitator, the Board and staff will consider where we have come from, 
where we are now, and where are we going…  This two-day conversation is an opportunity to 
reflect anew on our mission and values, our historical roots and recent projects.  We will also 
reflect on how we work together within a policy governance modality, the appropriate language 
of community arts that will satisfy diverse funders, and what is the social change that we aspire to 
engender, etc.  To accomplish such a grand and meaningful a work as set out in our mission, truly 
we need each member playing their role as crew member.  We need to continually seek to renew 
our passion and sustain vigour in our work.  And we need to look toward the inclusion of other 
leaders, artists and community participants in the board and Common Weal endeavours.

There is room for you at Common Weal.  We want to invite anyone who wishes to become involved 
in linking artist and communities for social change: to join the board; to participate in a project, 
to attend a Common Weal activity or event; to take steps to get community arts activities going in 
your community, to donate resources of any kind to the organization, etc.  Join us in this voyage 
toward the common good through artist and community led and inspired collective creativity and 
artistry.  Please come forward and introduce your self to us.  Whatever your chosen participation, 
we believe you will be stronger and more fulfilled for serving as one of the Common Weal crew, 
and you will experience an interesting and meaningful voyage too.
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Executive Director’s Report
by Joanne Shannon

2009-2010 was a very satisfying year in many respects.  We had a hardworking, dedicat-
ed staff that brought forth several exciting and worthwhile projects.  The board, with Rick  
Kotowich as chairperson, continued to be stable and made valuable contributions to the  
organization. We are all very pleased with the move that was made to our new home, which  
allows for a productive working space.

This year we said good-bye to two staff - Marie Karner and Gordon Keewatin.  Marie was 
instrumental in the planning and execution of our conference CONNECT: Towards a Socially- 
Engaged Aesthetic which took place in May.  This conference was a great success with 
individuals coming from across Canada to meet and discuss community-engaged arts at 
the MacKenzie Art Gallery.  The presenters were excellent and the feedback from persons  
attending was very positive. From the conference, Common Weal will be working on  
developing a publication with funding from the Canada Council for the Arts.  Gordon Keewatin 
was able to continue with the work he had started with the Saskatchewan Arts Board Artist 
in Residence Program, thanks to a SaskCulture Aboriginal Leadership Grant.  He worked with 
youth in North Central as well at Thompson and Cochrane Schools and at the Paul Dojack 
Centre.  His mural work now graces the Albert Library.  We were also pleased to support  
Gordon in an exhibition of his work, held at the RCMP Heritage Museum and in the  
organization of a Common Weal Round Dance.

This summer, we were fortunate, with the help of a grant from the Federal Government, to hire 
Kirsten Butler as our summer student.  She was able to provide support to Gerry Ruecker’s 
photo-journalism project with the Open Door Society as well as working to compile a history 
of the first 15 years of Common Weal.  Terri-Lynn McDonald, who provides valuable support 
to Judy McNaughton in the Northern Office continues to work on a part-time basis.

Throughout the year, Common Weal made connections in the community, from working 
with SHIFT, an upcoming Conference, to supporting IPAC’s work in Prince Albert, continu-
ing work with North Central, to supporting Queer City Cinema, the Fire and Ice Festival, and 
a popular theatre workshop.  Our projects also bring us into contact with other groups and  
organizations that are making a difference in our communities, including the Open Door  
Society, SSILC, and Red Shift Gallery and Pine Grove.  Common Weal continues to have a very 
positive profile in Saskatchewan, both amongst the communities where we are involved, or 
have been involved in the past and amongst our funding organizations.

We would like to thank our funders:  The Saskatchewan Arts Board, The Canada Council 
for the Arts, SaskCulture, The Government of Canada, the Government of Saskatchewan,  
SaskLotteries, SIGA, the Northern Lights Community Development Corporation, The City 
of Regina, The City of Prince Albert, Great West Life, SaskEnergy, The Co-op Upgrader  
Complex, as well as staff, board and other volunteers for the contributions they have made to the  
organization in the past year.

Common Weal has developed a strong foundation.  We continue to critically evaluate 
our work in the communities and how we can work more effectively.  We look forward to  
creating a strong, cohesive and forward-looking organization that will move with confidence 
and purpose into the coming years.

following a line of our ownfollowing a line of our own
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Northern Artistic Director Report
by Judy McNaughton

This year Common Weal’s northern office saw some long planned projects came to  
fruition. Terri-Lynn McDonald continues to be a valued part of the office in her fourth 
year as part-time Office Assistant. 

Pine Grove Creative Circles Program - Common Weal has been working with 
Pine Grove Women’s Correctional Centre for about 6 years, in the past two years  
focusing on the Literacy Program participants. Songwriter and performance artist  
Cheryl L’Hirondelle had been to Pine Grove previously for a songwriting  
workshop resulting in the collaborative song The Beauty Within. March 2010 we invited 
Cheryl back along with Toronto-based music producer Gregory Hoskins. A new song  
The Journey Home was written and recorded. Cheryl has sung the songs for live 
audiences across the country and she has been invited to sing at halfway houses in cities she is  
visiting. The women from the Pine Grove Literacy Program continue to write to Cheryl, 
this relationship has had a lasting effect on both the artist and the participants. We are  
planning future project together. This was funded through the Northern Lights  
Community Development Corporation.

Northern Artists Initiative in Cumberland House is a visual and media art project 
in Cumberland House Saskatchewan, with artists Jayce Salloum, Aleyna Stene,  
Michele Mackasey Wally Dion and Project Manager Felicia Gay. This project brings 
foremost artists in the fields to introduce video production and visual arts to the  
community. One weekend a month in spring 2010, professional artists brought visual 
art workshops to families at the Cumberland House Activity Centre. June 2010 renown  
Vancouver-based media artist Jayce Salloum along with Saskatchewan based  
artists came to Cumberland House to create collaborative paintings and short videos 
with about 45 participants, mostly teens but including all ages. The resulting video and  
paintings will be completed in subsequent workshops the winter of 2010. Some  
artworks produced were exhibited at the Red Shift Gallery in Saskatoon. The project 
was funded through the Canada Council for the Arts and the Community Initiatives Fund, 
in partnership with PAVED New Media and Red Shift Gallery in Saskatoon. 

Families of Acquired Brain Injury Survivors Project - From spring of 2010, the families 
of brain injury survivors wrote about their unique experiences in workshops with Lynda 
Monahan. Lynda has collected about 10 stories from family members and is editing 
them for a chat book. 

The Prince Albert Shelter Project - Prince Albert Saskatchewan is a city of 40,000 that 
struggles with economic and social difficulties common to larger urban centres, such as  
homelessness. Common Weal North developed the Shelter Project to engage community  
members in creative actions and discussion about issues of homelessness. September 19, 2009  
Montreal artists ATSA; Annie Roy & Pierre Allard came to Prince Albert to give a presentation to the  
community about their artistic respones to homelessness in Montreal. Pierre and Annie 
create urban interventions: installations, performances and realistic stagings bearing witness to 
social issues. 

A Teen’s Memory is a photojournalism project that took place in spring 2010 in partnership 
with the Prince Albert YWCA Aboriginal Youth Support Services. The teen participants used  
photography to explore their relationship to ‘home’ under the mentorship of photographer  
Eugene Capay and artist Michel Boutin. Eugene also went with residents of the Our House  
shelter to visit and photograph outdoor sites used by homeless individuals in Prince Albert. The 
photos by Eugene and participants were exhibited at the John V. Hicks Gallery and the Alfred 
Jenkins Field House in Prince Albert. We are exploring future activities for the Shelter Project. 
The program is funded through SaskLotteries in partnership with the YWCA and the City of Prince 
Albert. 

Conference / Publication 
CONNECT: Towards a Socially-Engaged Aesthetic took place in May 2010.  I was grateful for 
the opportunity to MC. The post-conference evaluation called for a publication of the materials 
presented. Common Weal proposed a book responding to the conference, including editorial 
contextual writing by the two principle writers Rachael Van Fossen and Brenda Niskala. It should 
be completed September 2012. The Canada Council for the Arts has funded this initiative.

ADVISORY PROJECTS

Visiting Artists Program - Common Weal is an advising partner to the Prince Albert Council 
for the Arts and IPAC; The Indigenous Peoples Artist Collective of Prince Albert on programs  
supporting artistic practices in the Prince Albert area. The program uses the expertise of  
visiting and local professional artists to provide short-term workshops and ongoing sessions 
focused on technique, critique, proffessional development and facilitated peer discussion. 

Two Story Café - Common Weal is an advisory partner to IPAC: The Indigenous Peoples Artist 
Collective of Prince Albert for the Two Story Café, an annual multidisciplinary art event in Prince 
Albert. The event creates a non-threatening environment for new audiences in an intimate café 
style setting. This event was instigated by Common Weal and IPAC in the first year then taken on 
by IPAC for the three subsequent years.
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Southern Artistic Director Report
by Gerry Reucker
 
2010 has been, for the southern region, a year of advances in scope of  
projects engaged in. From community feedback and support, as well as  
post-project evaluations, we were very pleased to learn that our projects had  
considerable impact on participants, as well as the community at large. Most  
notable were the Aboriginal Cultural Mentorship Program, and Through Our Eyes: 
photographs by Immigrant and Refugee Youth. 

As well, it was a year marked by numerous new Common Weal partnerships, 
including Regina Open Door Society, Ontario-based Sheatre, Dunlop Art  
Gallery, MacKenzie Art Gallery, SaskCulture, CBC, Thomson  
Community School, Cochrane High School and Carmichael Outreach, with a strong  
possibility of partnership with Sask Film Pool Cooperative in 2011. Through the very  
successful conference, many new networks were created nationally with arts 
and social justice organizations and artists.

Aboriginal Cultural Mentorship Program 
The Aboriginal Cultural Mentorship Program built on the successes  
Common Weal Community Arts achieved with the Artist in Residence program 
in 2008-2009, a joint project undertaken with the North Central Community  
Association. The Aboriginal Cultual Mentorship Program extended the momentum 
and legacy of the previous program into other marginalized Regina communities, 
which may experience similar challenges as those in North Central. Partners included  
Thomson Community School and Cochrane High School. In November 2009,  
Project Artist, Gordon Keewatin, as part of the Aboriginal Cultural Mentorship 
Program, coordinated a  Community Round Dance, with the theme ‘Honoring Our 
Youth’.

Scott Collegiate Photo/Journalism Project – What Inspires Us
Fifteen Grade 11 students of Scott Collegiate were taught techniques of  
photography, composition, photo-editing and journal writing in a project that  
offered them an opportunity to photograph and write about topics of  
importance to them. Project Artist was Gerry Ruecker.

Through Our Eyes – Photographs By Immigrant And Refugee Youth
Immigrant and refugee children and youth in Canada are a diverse group 
with many different life experiences and cultural backgrounds. Their needs 
are considerable and often severe. Besides culture shock, they face serious  
challenges in the areas of identity, language, education, employment, cultural 
and societal norms, religion, health etc.  Through Our Eyes: Photographs by Refugee 
and Immigrant Youth was a photo/journalism project in partnership with The Regina 
Open Door Society, involving ten refugee and immigrant children and youth living 
in Regina.  Project Artist was Gerry Ruecker.
  
A North Side Story Or Two Revisited
The 1995 community-based theatre project  A North Side Story or Two 
directly confronted the issues faced by Regina’s North Central Community, 
many of whom were members of a culturally and economically marginalized 
population, providing a creative voice to their concerns and contributed to an  
experience that impacted powerfully, the effects of which are still felt today.  
A North Side Story or Two Revisited will present the powerful impact that this 
project had. Combining archived video footage of the original project with   
interviews with former participants of A North Side Story or Two, and the playwright/
producer Rachael Van Fossen, the film will present a unique view of the power of  
community-based art projects.

  
SSILC Creative Development Program
In partnership with South Sask Independent Learning Centre, this year-long project, 
continues the impetus created by the successful 2008 Voice project . Consisting of 
one-on-one sessions, weekly drop-in classes, and two-day intensive programming 
under the direction of Project Artist Traci Foster. This project will provide individuals 
marginalized by disabilities to develop their artistic potential through mask-making, 
movement and theatre techniques.

Far From The Heart  
In partnership with Ontario-based interactive theatre company Sheatre, the Date 
Rape Theatre Forum interactively aims to help students recognize the different 
forms pressure and violence in dating relationships can take, examines the issues 
that inform this behavior, and collaboratively explores methods of negotiating safer 
relationships for secondary students. This is a touring production, which will travel 
through various rural communities in Saskatchewan in summer, 2011.

PROJECTS IN DEVELOPMENT

‘Ghetto’ Art Festival (Title To Be Determined)
The Heritage Community of Regina is one of the oldest communities in Regina, a 
neighborhood which currently experiences considerable challenges common to 
inner-city neighborhoods, such as high unemployment and crime rates, prostitution 
and gang activity. In recent years, it has undergone the beginnings of a process of 
gentrification, creating, along with critical low-income housing issues, a significant 
disunion within the community.  

Inspired by the First Annual Ghetto Bienniale, held in Port Au Prince, Haiti, this 
proposed project would be a one day art festival celebrating the artists and  
residents of the Heritage Community of Regina. Possible partners for the project include  
Thomson Community School, Carmichael Outreach, Marian Centre, Heritage Community  
Association, Salvation Army, and Soul’s Harbour. Project Artists to be determined.
 
Immigrant Women’s Project
Immigrant women face considerable challenges in Canada. Besides culture 
shock, they often experience serious challenges in the areas of identity, language,  
education, employment, cultural and societal norms, religion, health etc. Intense 
family tensions are common, due to the aforementioned difficulties and often  
differing rates of cultural integration by family members. This project will provide a safe  
environment for the participants to explore their new lives and create supportive  
networks under Project Artist Sharon Pulvermacher, using various mediums, such as 
painting, sketching and fabric art.   

We Are All Treaty People
 Common Weal is working in partnership with Thomson Community School as advisor 
and creative consultant, which consists of guiding the participants in the process 
of expressing themselves on the historical nature of, symbolism of, relationships  
within, world views, and contemporary issues in First Nations Treaties through  
artistic means.  The objectives are that students grasp the relationship between  
individuals and their geographical location, the uses and abuses of power relating 
to government and individuals, how change affects individuals and societies, the  
similarities and differences among cultures and the rights and responsibilities of all 
Canadians. Project Artist is Josh Goff.
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Aboriginal Arts & Cultural
Leadership Program 
by Gordon Keewatin

This particular program started on January 11, 
2010 with arts and crafts session being held in 
the evenings at the Paul Dojack Youth Centre 
from 7 to 9 p.m.  These evenings started with 
an information session on the cultural ways 
and teachings of the First Nations culture.  This 
presentation was followed by questions and  
answers on the content of the discussion.  The 
rest of the evening was spent on doing crafts, 
sketching, drawing and painting.

For the month of January, I worked with three 
schools teaching arts and crafts.  Thompson 
Community School was added to the list, and 
I met with Cochrane High School, which was  
interested in utilizing my services and  
expertise.  The three schools at which I taught 
some craft sessions in January were Sacred Heart  
Elementary School, Kitchener Elementary School 
and Thompson Community School.   

During the noon hour breaks at the Common Weal 
Office, I concentrated on completing some of the 
art work that I was working on.  I also met with the 
R.C.M.P. Heritage Centre manager to discuss the 
possibility of an art show in the near future.

In February of this year, I started to teach 
arts and crafts at Cochrane High School on  
Wednesday mornings from 10:00 to 12:00.  A large  
number of students, more than 24 in all, partici-
pated in these workshops.  Fortunately, Cochrane 
High School was able to provide me with extra craft 
supplies that they had in stock.  The Paul Dojack 
Centre also provided their own art supplies and  
materials.  Therefore, Common Weal had 
to provide only the materials for the three  
elementary schools, which was very  
modest.  Scott Collegiate also provide a  
budget expense for the materials that were 
needed for the workshops that I taught there. 

At Scott Collegiate, I counseled some of the 
students who came into the office to ask 
about career choices or wanted to do an art  
project in their spare time.  I also assisted Sara  
Randall-Nadurak, the guidance counselor and art 
teacher at Scott Collegiate, with some of the art 
projects that she had with the students.

In March, the work schedule was basically the 
same as that in February.  I found it enjoyable to 
work with the various levels and abilities of youth 
from seven to seventeen years of age.  Each  
student had his or her own creative way of  
handling an art project.  I also spent some time 
completing some of the art works that were  
going to be shown in the art show at the R.C.M.P.  
Heritage Centre.

In April, I set up the art show at the R.C.M.P.  
Heritage Center during the school break.  With 
the help of the Common Weal staff and board, I 
was able to have an opening presentation and  
reception for the public at large.  The art show 
was on display from April 8th to June 25th, 2010.  
There was a good turnout and also some media 
coverage for this event.
 
In May, some of the schools started to finish their 
extra-curricular art sessions due to other school 
programs, such as field trips and track-and-field 
events.  Kitchener finished its art sessions on May 
19th, and Thompson School finished its session on 
May 27th, 2010.  Cochrane High School and Scott 
Collegiate had their final arts and craft sessions 
with me towards the end of May, and the Paul 
Dojack Centre completed the sessions on May 
24th, 2010.  

In June, 2010, I spent one week in Yorkton at 
an Elders’ gathering in conjunction with the 
Orcadia Youth Centre.  During this session, I  
participated with other Elders in learning new 
skills and techniques for working with youth.  
We also learned more about our cultural  
ceremonies and other teachings in the First Nations  
culture.  From the middle of June, I worked on a wall  
mural at the Albert Library.  I was contracted to do 
my own designs and colors for this project, and in 
this regard, I worked in partnership with Jessica 
Hanna from the North Central Community Centre 
Association.

On June 21st, 2010, I attended a cultural camp 
at the Paul Dojack Youth Centre and spent some 
time with the youth and staff there.  This was 
a good way to end the leadership project of  
Common Weal with this centre.  In conclusion, 
I have certainly enjoyed working with Common 
Weal on this project, and I will always cherish 
the memories of working at Common Weal in the  
capacity of an aboriginal cultural liaison worker.

a reflectiona reflection
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CONNECT:  Towards a Socially-Engaged Aesthetic

Common Weal Community Arts was pleased to host the national 
conference CONNECT: Towards a Socially-Engaged Aesthetic, 
May 14th to 16th, 2010 at the MacKenzie Art Gallery in Regina. This  
conference brought together artists, activists and programmers 
to network, share ideas, and explore methodologies that engage 
communities and the public.  It featured Keynote Speaker, Suzanne 
Lacy from California as well as many other exciting Presenters and 
Panelists from across Canada.  Panels included Art is not Peace:  
Challenging Perceptions; Art in Place; and Transmit and 
Receive:  New Practices. Presenters included:  Rachael 
Van Fossen, Ruth Howard, Beni Malone, Kathleen Irwin, Paula Jar-
dine, Elwood Jimmy, Annie Roy, Allison Hayford, Shawna Dempsey,  
Terrance Houle, Daniel Mach, Devora Neumark, Sara Bessin, Leah 
Morris, Cheryl L’Hirondelle, Glenn Alteen, Caffyn Kelley, Aleyna May 
Stene, Cindy Baker, Robin Elliott, and Judith Marcuse.  

The presentations and panels varied from highly scholarly to  
extremely personal, and revealed projects focusing on  
individual performance, intra-community dialogue and community  
development and change.  One of the challenges threading through 
the panels and discussions was the manner in which these art  
practices fit into the aesthetic of traditional art, and the  
resulting need for a new framework for critiquing community-based 
art.  Due to the success of the conference, Canada Council is funding a  
publication, which will be a response to the conference, but with an  
internal logic beyond transcribing the rich materials presented, bringing  
together the ideas and text of the conference thematically, with editorial  
writing by the two principle writers, Rachael Van Fossen, theatre  
artist, and founding artistic director of Common Weal Community 
Arts and Brenda Niskala, writer and recorder for the conference.

Evaluation of the conference was overwhelmingly positive with 
feedback through e-mails by participants of the conference as 
well as evaluation forms completed by the delegates.  All of the  
participants found the conference to be “exciting” and  
“inspirational” and hope to build on the connections made during the 
conference.

For Common Weal, the conference raised the profile of the  
organization as a leader in community engaged arts in Canada.  It 
also raised the profile of the Saskatchewan Arts Community and 
included performances by The Project and Rouge Gorge (New 
Dance Horizons) as well as including many Saskatchewan artists as  
presenters.  In this way, it provided opportunities for Saskatchewan 
Artists to present and disseminate their work.  Through the conference, 
Common Weal was able to build up a strong volunteer base for the  
organization and even attracted new applicants to serve on our Board of  
Directors.  We were able to connect with artists and arts organiza-
tions from across Canada which will help us in the development of 
future programming.

For everyone involved, the conference was a remarkable success 
on many levels and will help build community-based art practices in 
Saskatchewan and Canada.

telling 
a story

telling 
a story
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Common Weal Treasurer’s Report

I would like to express our sincere gratitude to all 
the funders and supporting agencies.  Due to their  
continued support Common Weal is able to fulfill our  
mandate, mission and vision.  

As well, I must thank the staff for the great job in  
meeting the financial targets set with all the Common Weal  
projects.  It is important to note, that none of the  
projects ran over budget which is a testimonial of good  
management.  With this budget management, we were 
able to add an additional $19,480 to our reserve by year end  
leaving Common Weal with a strong operating cushion.   
This gives the organization the flexibility to enhance the 
current programming while maintaining the ability to deal 
with any unforeseen financial circumstances.

Over the past year, the book keeping function was brought 
in-house using Quickbooks.  This has allowed Common 
Weal to meet CADAC’s requirement while  providing a  
flexible financial document that is clear and easily  
understood for board purposes.  This transition has not been 
a simple process but has been successful.  For this, I have to 
thank Joanne Shannon and Randall Edge for their diligence 
with keeping the financial records in order and up to date.  
As well, I want to express my thanks to the other members 
of the Finance Committee for their advice throughout this  
process to improve our financial reporting.

On behalf of the financial committee, I respectfully submit 
Common Weal’s Audited Financial Statements for the year 
ended August 31, 2010.

Cory Oxelgren
Treasurer, Common Weal
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Partners:

Scott Collegiate 

Kitchener Elementary

Sacred Heart Elementary

Thomson Elementary

Cochrane High School

Paul Dojack Centre

Regina Open Door Society

Dunlop Art Gallery

SSILC

Mackenzie Art Gallery

Pine Grove Women’s Correctional Centre

PAVED New Media 

Red Shift Gallery 

YWCA, Prince Albert 

City of Prince Albert

Prince Albert Council for the Arts 

IPAC; The Indigenous Peoples Artist Collective

Government of Canada, Homelessness Partnering Strategy

Prince Albert Community Networking Coalition

Albert Library

North Central Community Association

Thank you to all of those who provided written and photo contributions 

for this report.  

Thank you to all of our volunteers with special recognition for Jeannie 

Straub who assisted us throughout the year with our graphic design 

work.

Funders:

Co-op Upgrader Complex
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Northern Saskatchewan
1010 Central Ave
Prince Albert, Saskatchewan 
S6V 4V5
T: (306) 960-9020
nac@commonweal-arts.com

Southern Saskatchewan
#220-1808 Smith Street
Regina, Saskatchewan
S4P 2N4
T: (306) 780-9442
edcommonweal@sasktel.net

www.commonweal-arts.com


